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GUEST ARTIST RECITAL 
JOHN SAMPEN, saxophone 
MARK BUNCE, composer/engineer 
Pre-concert music 
FourS * John Cage 
Program 
Wings+ Joan Tower 
Memo6* Bernard Rands 
Concerto I Burton Beerman 
for Alto Saxophone and Taped Instruments* 
Pause 
Visions In Metaphor + Marilyn Shrude 





Monday, September 10, 2001 
8:15 p.m. 
Conunissioned and premiered by John Sampen 
Saxophone version premiered by John Sampen 
Mark Bunce 
PROGRAM NOTES 
John Sampen is the Distinguished Professor of Saxophone at Bowling 
Green State University School of Music. He holds a doctorate degree 
from Northwestern University, where he studied with Frederick 
Hemke. Sampen had additional studies with Donald Sinta and Larry 
r Teal. 
He is a winner of numerous competitions and awards, including a 
certificate from the International Geneva Concours; jurist for Concours 
International de Saxophone (Belgium); soloist and clinician throughout 
the United States and in Switzerland, Germany, Belgium, France, 
England, former Soviet Union, Japan, Canada, Poland and the 
Netherlands; and has recorded m the CRI, Capstone, Orion, Neuma 
and Albany labels. Sampen received a distinguished contemporary 
artist award from NEA, received "Reader's Digest" grants to 
commission major American composers, and is saxophonist with the 
Toledo Symphony Orchestra. He is a former faculty member at 
Wichita State University. In addition, Sampen is a clinician for the 
Selmer Company and Past-President of the North American Saxophone 
Alliance. 
1 Mark Bunce is a composer, recording engineer I electronics technician for 
1 he MidAmerican Center for Contemporary Music and Director of 
Recording Services at Bowling Green State University. A veteran of the 
recording industry for over 20 years, Bunce has engineered innumerable 
compact discs and recordings and has composed soundtracks for award-
winning corporate videos and PBS signatures. 
Four 5 * John Cage 
John Cage is one of the seminal figures of modem culture, a composer and 
philosopher who has considered and challenged the basic assumptions 
and boundaries of the art of music. His early conclusion that the path of 
modem music lay along the lines of rhythmic innovation rather than 
pitch stmctures led him to an interest in percussion music, noise 
resources and electro-acoustic music. Cage's later works sought to 
remove his own ego and all personal control over sounds through a 
variety of ingenious "chance" devices. He became the founder and 
leading exponent of musical indeterminacy, and perhaps the first 
( American "art music composer" to initiate a major musical trend. 
During John Cage's guest appearance at the 7th BGSU New Music and 
Art Festival (1986), John Sampen suggested a new work for saxophones. 
Four 5 was completed in December 1991 and represents one of Cage's last 
compositions before his death in Augtist 1992. The work was premiered 
by Sampen and the BGSU American Saxophone Ensemble at the 10th 
World Saxophone Congress in Pesaro, Italy (1992). John Cage's twelve-
minute work is scored for soprano, alto, tenor and baritone saxophones 
with parts consisting of approximately fifteen pitches (each on a single 
line). 
Wings+ Joan Tow 
Joan Tower is the 1990 recipient of the Grawemeyer Award for Music 
Composition. Her bold and energetic music is noted for its striking 
imagery and novel structural forms. She has served as composer-in-
residence with the Saint Louis Orchestra and is currently the Asher 
Edelman Professor of Music at Bard College, where she has tilught since 
1972. 
Tower's Wings was originally composed in 1981 for clarinetist Laura 
Flax. Discussions with John Sampen led to the preparation of a 
saxophone version that was premiered by him in April of 1991. In 
speaking of Wings, Tower suggests that "the image behind the piece is 
one of a large bird-perhaps a falcon--at times flying very high, 
gliding along the thermal currents, barely moving. At other moments, 
the bird goes into elaborate flight patterns that loop around, driving 
downward, gaining tremendous speed." 
Memo 6* Bernard Rand 
Bernard Rands blends "dramatic intensity" with a "musicality and 
clarity of idea allied to a sophisticated and elegant technical 
mastery" - qualities developed from his studies with Dallapiccola and 
Berio. A 1984 Pulitzer-Prize winner with more than 90 works to his 
name, Rands is currently the Waiter Bigelow Rosen Professor of Music 
at Harvard University. 
Memo 6 for Alto Saxophone is one of eight works in the memo series 
which includes solos for contrabass, trombone, harp, flute, piano, 
female voice and oboe addresses contemporary virtuosity in its 
respective medium. The title Memo (as in memorandum) suggests that 
the score be a reminder of each instrument's heritage or repertoire as 
well as an urging to explore new expressive potential. Memo 6 was 
commissioned by John Sampen and twenty-six current and former 
students from Bowling Green State University. C 
Concerto I Burton Beerman 
for Alto Saxophone and Taped Instruments * 
Burton Beerman is Professor of Music Composition and History at 
Bowling Green State University and Director of the MidAmerican 
Center for Contemporary Music. A graduate of Florida State University 
d the University of Michigan, his primary composition teachers 
re Leslie Bassett, Ross Lee Finney and George Wilson. As a 
clarinetist, Beerman has performed all over the world with dancer 
Celesta Haraszti. 
Concerto I for Alto Saxophone and Taped Instruments (1981) is the first 
in an ongoing series of works. The source material for the tape is 
primarily composed of pre-recorded acoustical instrumental sotmds 
processed electronically, giving the illusion of an accompanying 
orchestra fitted with microphones. A "purgatory" or middle world is 
thus created where one is never certain which sotmds are produced by 
the live saxophonist, which are the electronically modified orchestra 
or which are purely electronic in origin. 
The electronic tape material serves as a basis for a subsequent 'concerto' 
series in which the solo voice is varied from work to work but the taped 
accompaniment is simply reprocessed or rearranged. The second concerto 
for viola, the third for harp and the fourth for clarinet. This 
.ocedure follows the composer's seven work Polygraph series in which 
the tape parts changed significantly but the acoustical score remained 
similar. 
Visions In Metaphor+ Marilyn Shrude 
The music of Chicago-born composer Marilyn Shrude is recognized for 
its "shimmering sotmds" and "sensuous beauty." Her many honors 
include citations from the American Academy and Institute of Arts and 
Letters and from the Kennedy Center Freidheim Awards. Active as a 
composer, pianist, teacher, and contemporary music advocate, Shrude 
has consistently promoted American music through her many years 
directing both the MidAmerican Center for Contemporary Music and 
the Bowling Green State University New Music & Art Festival. 
Visions !11 Metaphor had its genesis in 1986 as a work for solo clarinet 
·,d dancer. The work was envisioned as a series of tableaux or 
!taphors around which the soloist and the dancer could create a mood 
or impression--thus the somewhat sectionalized nature of the piece. 
Ten years later it was transcribed for alto saxophone with some 
substantial changes befitting the nature of the instrument and the lack 
of dancer. The present version shows off the virtuosity of the 
saxophonist, who is asked to perform the usual pyre-techniques for 
which the instrument is famous. 
Definitions Aria Rodney Waschka, II 
Rodney Waschka is a composer and Associate Professor at North 
Carolina State University where he directs the composer music stu 
Waschka's pieces have been performed throughout Europe, N 
America, Asia and South America. Recordings of his music appear m 
the Centaur, IRIDA, and Arna Romanta labels. His works have been 
supported by grants and commissions from the National Endowment for 
the Arts, Meet the Composer, The Texas Composers' Fomm, 
RESONANS (The Netherlands) and the Logos foundation (Belgium). 
The Definitions Aria is the big "aria" from the "opera" Saint Ambrose 
that is scored for soprano saxophonist/actor, computer music on recorded 
media, and projections. Saint Ambrose is based m the life of Ambrose 
Bierce who was born in 1842 and disappeared in Mexico in 1913/1914. A 
writer, Bierce's stories, essays, newspaper columns, and witticisms-all 
of an extremely cynical and sometimes gruesome nature-maintain his 
reputation and a following wherever English is spoken or understood. 
The saxophonist plays Bierce, who, still alive according to the play, 
has come to the concert hall to give a lecture. The Aria is based m 
Bierce's definitions that were collected in his Devil's Dictio1 
where we find the definition of "saint: nmm ... a dead sinner, revi d 
and edited." The Definitions Aria appears at a point about three-
quarters through the forty-plus minute work and was conceived as a 
piece that could be performed outside the "opera." The Definitions 
Aria was written for Steve Duke who gave the premiere at the World 
Saxophone Congress in Montreal in June 2000. 
Waterwings* Mark Bunce 
Mark Bunce is a composer, recording engineer I electronics technician for 
the MidAmerican Center for Contemporary Music and Director of 
Recording Services at Bowling Green State University. A veteran of the 
recording industry for over 20 years, Bunce has engineered innumerable 
compact discs and recordings and has composed soundtracks for award-
winning corporate videos and PBS signatures. 
Waterwings was created especially for concert tours with John Sami::i 
in 1993. The composition utilizes state-of-the-art computer technol 
including interactive software. This introspective and dream-like work 
was inspired by the composer's desire to travel and explore the 
mysterious depths of the ocean. The composition is constmcted 
sectionally with slow meditative outer movements that surround a 
more active and climactic middle movement. 
